cal talent, she would no doubt have become the town piano teacher and 
church singer if fate hadn’t intervened. 

Despite her advantages over the women in the other stories, Thea could 
never have become a true artist without training, stimulation, and experi- 
ence beyond what Moonstone had to offer. Only because of a freak acci- 
dent in which a man who loved her was killed did Thea get her chance to 
develop as an artist. It was his insurance money that set her on the road 
to artistic realization by enabling her to go to Chicago and study music. 

Willa Cather says in her 1932 Preface to The Story of the Lark that “she 
[Thea Kronberg] seemed wholly at the mercy of accident; but to persons 
of her vitality and honesty, fortunate accidents will always happen.” ° 
Undoubtedly, Thea, like Willa Cather herself, was a remarkably strong and 
determined woman with absolute gifts and a courageous spirit. Freeman, 
Chopin, Fisher, and even Cather, however, show in their work that more 
often than not unfortunate circumstances combine to defeat the artistic 
spirit. These early portraits of women as artists are depressing because 
they realistically portray the struggle of the artistically gifted woman in a 
society which not only is culturally impoverished, but also has a narrow 
view of the roles of women in relation to artistic achievement. The options 
for the gifted woman were so limited that any attempts to express her art 
usually led to poverty, loneliness, and frustration. It is remarkable not 
that there were so few women artists in early American literature, but that 
there were any at all. 


Notes 
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2 Mary Wilkins Freeman, “The Poetess,” in Short Fiction of Sarah Orne Jewett and 
Mary Wilkins Freeman, ed. Barbara Solomon (New York: New American Library, 
1979), p. 384. 

3 Chopin, “Elizabeth Stock’s One Story,” in The Complete Works, p. 586. 

* Dorothy Canfield Fisher, “The Bedquilt,” in Women and Fiction 2, ed. Susan Cahill 
(New York: New American Library, 1978), p. 35. 

5 Freeman, “A Village Singer,” in Short Fiction, p. 369. 

6 Willa Cather, Preface to The Song of the Lark (Boston: Houghton Mifflin Com- 
pany, 1963), p. vi. 


INDEX TO THE CEA CRITIC 
November 1980 - May 1981 


ARTICLES 


Brooks, Elmer. “Tintern Abbey: Neoclassic and Romantic.” March 1981, p. 3-8. 

Cate, Hollis L. “The Figurative Language of Recall in Sarah Kemble Knight's Journal.” 
Nov. 1980, pp. 32-35. 

Cookson, Sandra. “A Question of Influence: Sara Teasdale and Louise Bogan.” Jan. 
1981, pp. 38-40. 

Costa, Richard H. “Maugham’s ‘Partial Self’: The ‘Unexpected View’ on the Way to 
‘The Death of Ivan Ilych.’” May, 1981, pp. 3-7. 

Crusius, Timothy W. “Kenneth Burke on his ‘Morbid Selph’”: The Collected Poems 
as Comedy.” May 1981, pp. 18-32. 

Davidson, Arnold E. “The Different Voices in Margaret Atwood’s The Journals of 
Susanna Moodie.” Nov. 1980, pp. 14-20. 


43 


| 
fhe 
| 
Case 
; 
| 
| 
cS 
; 


Duchovnay, Gerald. “The Urgency of Survival.” Nov. 1980, pp. 20-24. 

Eidson, John Olin. “The Children of Pride.” Nov. 1980, pp. 3-8. 

Faris, Wendy B. “The Poetics of Marriage: Flowers and Gutter Speech in Joyce’s 
Letters to Nora.” Nov. 1980, pp. 9-13. 

Finger, Larry. “That Frost Letter: Another Look.” March 1981, pp. 36-39. 

Finney, Kathe Davis. “Crazy Jane Talks with Jonathan Culler: Using Structuralism 
to Teach Lyric Poetry.” March 1981, pp. 29-36. 

Fulwiler, Toby. “Interdisciplinary Writing Workshops.” Jan. 1981, pp. 27-32. 

Gibson, Claude. “A Note on the Issue.” Jan. 1981, p. 4. 

Grinchuk, Robert A. and Reuel K. Olin. “Retooling for Inner City Survival: Two 
Faculty Development Models.” Jan. 1981, pp. 22-27. 

Johnson, Paul C. “Redefining Literacy.” Jan. 1981, pp. 4-8. 

Kinnamon, Keneth. “And Gladly Teach Freshmen to Write.” Jan. 1981, pp. 18-21. 

Klemans, Patricia A. “The Courageous Soul: Woman as Artist in American Literature. 
May 1981, pp. 39-43. 

Long, Russell C. “Originating a Basic Writing Course: Basic Problems, Basic Deci- 
sions.” Jan. 1981, pp. 33-37. 

Mitchell, Lawrence J. “Faculty Development and First Principles.” January 1981, pp. 
8-13. 

Morgan, Winifred. “Morality, Esthetics, and Irony: Survival in Fanny Kemble’s 1839 
Journal.” Nov. 1980, pp. 35-38. 

Morse, Donald. “Masterpieces or Garbage: Martin Tropp and Science Fiction.” March 
1981, pp. 14-17 

Palumbo, Donald. “The Theme of the Fortunate Fall in Dostoyevsky’s The Brothers 
Karamazov: The Effective Counterargument to Ivan’s Ambivalent Atheism.” 
May 1981, pp. 8-12. 

Pinsker, Sanford. Rev. of The Humanities in American Life: Report of the Commis- 
sion on the Humanities. May 1987, pp. 33-38. 

Radner, Sanford. ‘““An Unconscious Contract.” May 1981, pp. 13-14. 

Ramsey, Paul, and Russell Anne Swafford. ““A Response to Cookson.” Jan. 1981, p. 40. 

Schmidt, Jan Zlotnik. ‘The Other: A Study of the Persona in Several Contemporary 
Women’s Autobiographies.” Nov. 1980, pp. 24-31. 

Schofield, Mary Anne. “The Awakening of the Eighteenth-Century Heroine: Eliza 
Haywood’s New Women.” March 1981, pp. 9-13. 

Raymond, Michael W. “Generic Schizophrenia in Zen and the Art of Motorcycle 
Maintenance.” March 1981, pp. 18-25. 

Williamson, Marilyn L. ‘Faculty Development: Goals and Options.” Jan. 1981, pp. 
13-17. 


ll. POETRY 


Eldridge, Sheridan Wolf. “Five Poems.” Nov. 1980, p. 39. 
McCann, Janet. “Seven Poems.” May 1981, pp. 15-17. 
Pinsker, Sanford. “Two Poems.” Nov. 1980, p. 40. 
Simmons, Edgar. “The Poet.” March 1981, p. 28. 
Simmons, Jes. “Five Poems.” March 1981, pp. 26-27. 


By CEA Members . . . 


WILLIAM BABULA. Shakespeare in Production, 1935-1978: A Catalogue. Garland 
Publishing, 1981. Annotations synopsize reviews of the production, pointing out un- 
usual aspects of interpretation and significant aspects of scenic design and staging. 
ALICE G. BRAND. Therapy in Writing. D. C. Heath, 1980. Describes research under- 
taken to study the emotional and social benefits of personal writing. 

RICHARD HAUER COSTA.' Edmund Wilson: Our Neighbor from Talcottville, Syra- 
cuse University Press, 1980. A biographical memoir covering the final decade in the 
life of America’s Last Man of Letters by one who knew him as a close friend during 
the times when Edmund Wilson happily retreated from the life of a celebrity into the 
relative anonymity of a rural Upstate New York squirearchy. 


44 


vi 

| 

“ 

Al 

we 

4 

4 


: 


